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the word e-bnok should be rcpla<^rt 
with codex 

With some trepidation, we would like to 
nominate codes, a word with a rich his- 
tory that most of us don't know anything 
about. Codex, derived lioiu the Latin 1 
caude.N (meaning "trunk of a tree") even 
happens to contain the English word 
code, which will be centra] bo the future 
of reading in a variety of ways. The things 
we'll be reading in the future will not only 
involve a lot of programming; they'll also 
require readers to decode complex, multi- 
layered experiences and encode their own 
ideas as contributions in a variety of crea- 
tive ways. Si ru.-e standard printed books 
are teclHiically codices, we propose Cwith 
significantly more trepidation.) to distin- 
guish our variant with one of those annoy- 
ing midword capitals: eodeX, to remind us 
that these new things involve experience, 
experiment nliun, exposLulatiu you know, 
all those X things. This also works nicely 
because it reminds us of Ihe X-Men and 
the X Games? We see the future of reading 
an an arena with the social dynamics of 
competition and play, scoring points and 
showing off, rather than a LeVar Burton 
rainbow of love and generosity. (Twit- 
ter works like -this now, as a performance 
space where we're all nigie or less openly 
vying for the award, for "most clever per- 
son on the Internet this minute, "J 
Bouks have always been yolent weapons 
in the cultural batlleheld lor prestige und 
distinction, and they won't magically turn 
into Utopian spaces anytime soon. At the 
risk of sounding too academic, we think 
the X highlights The jousting and (hope- 
fully friendly) conflict inherent tu digital 
reading. 

ty»*nnsn<l . osrfncti. 2011; (jo5.!)U6JCkE[ 



sesam street: martians discover 
the hook 

(music playing) 
all: ab 

(helicopter propeller sound) 

red martian: yip yip yip 

all: yip yip yip yip yip yip yip uh. huh, hub, 

huh, uh. huh. 

Blue: uh, oh! 

Red: book!" 

Blue: nook! 

Red: booldf 

All: l>ook book book book book 

red: yip yip yip yip yip yip yip yip yip yip 

blue: yip yip yip yip yip 

all: uh,huh, huh 
blue: coo oh 
all: ooooh 

aLl: book book book book book 
blue: cat book 
all: <sit biiuk 

all: yip yip yip yip yip yip 
blue: yum yum 

_ 

blue: oh nope nope nnpe nope nop* 

idl: nope nope nope nope 
blue: uh huh 
ted; smell book 
blue: smell book 
red; smell book .' 
(sniffing! 

ted: no no no no no 

blue: no no no 
all: no no no no 
blue: hear book 
red: hear hank 
blue: hcur bonk 
all: oh 

blue: no. no no 

all: no no no no no no no no no no no no 
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(wind blowing, book is open) 
all: oh! Uh! 
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table that some of these manipulations will 
introduce confounds hclwivn typographic 
variables, but some confounds may be 
more damaging to the validity of the re- 
sults than others. Tins synthesis of studies 
comes to the conclusion that the uumber 
nf characters per line if. an important rari- 
ahle which can affect .speed of reading. 
Therefore, in investigating for example, 
type size, line length in characters per line 
should either remain constant nr he sys- 
tematically varied. Attempting to use opti- 
mal con- figurations (sec linker 1965] or 
'good layouts (Muter and Maumrto 1991, 
de Bruijn et al. 1992) nut only lelies on 
interpreting previous research combined 
with skill in designing text material, but 
also hns limited theoretical significance. 
Empirical research nn reading from screen 
has spanned more than 20 years, but 
progress in developing a sound body of 
knowledge on the effects of text formats 
is slow. This is likely to be due in part to 
changes in technology, requiring studies 
which attempt to replicate, rather than 
extend results. In addition, there may be 
a relative lack of interest in each research, 
if the outcomes arc considered predictable 
from research into print. 
Issues relating to the structure of text on 
screen, the use of space and other devices, 
have yet to he systematically investigated. 
In addition to the reasons already pro- 
posed for the limited number of studies, 
a more positive explanation may be the: 
division ufmourow into leseaidiing 
navigation on screen. Electronic docu- 
ments enable multiple navigation routes 
and different ways of reading, winch pro- 
duce a set of research questions for read- 
ing from screen thai do not have a parallel 
in reading print. 

lyf Syson. 2004; qoo^M^jczG ■» 



digital media to the way we imagine we 
once used printed media, so I hat we take 
the reading oi printed books to stand for all 
sorts of values we ihbik we used to have, 
like sustained attention, linear thinking, 
noninstm mental appreciation," Price said. 
"But if you just count how many pages 
came off of the printing press at any mo- 
ment, never in any historical period have 
books, let alone literary works, been the 
majority ofprinted production." 
When the printing; press was invented, one 
of its primary uses was for papal indul- 
gences, according to Price, while in Colo- 
nial America, the vast majority of printed 
materials were not literary texts but adver- 
tisements, broadsides, legal documents. 
The fact that today we tend to do more 
kinds of instrumental reading digitally, 
whereas sums ot us still read novels in 
printed form, doesn't mean that we should 
imagine that the majority of the tents thai 
were printed in the past were novels or 
poems. We shouldn't make the history of 
the book a stick with which to beat digital 
media.'' she said. 

"A lot of changes in media he.vc occurred 
within our own lifetimes. People my age 
who grew up with typewriters and gradu- 
ated to giant clumsy word processors are 
now searching databases on their phones," 
Price said. "Like it or nut, we are being 
forced to think about thp relationship be- 
tween the medium and the message." 

by alm*HJia purlulT-yJes 2012, yju.JK^liJ 

library of the printed web 

Library of Ihe Printed Web is a collection 
of works by artists who use screen capture, 
image grab, site scrape and search query to 
create printed mutter from content found 
on the weh. T.ntPW includes self-published 
artists' books, photo hooks, texts and other 



According to Wikipedia "clipping is the cutting-out of articles from a paper publication." 
For this paper publications articles from different digital sources were cuffed out of internet 
to a desktop, and from the desktop to the paper. The publication is a collection of articles 
about books and e-books, divided in 4 sections: future, reading, design, art. The goal was to 
deal with enormous amount of bookmarks, pdf files and images saved during the research. 
The form of the printed book facilitate the overview and search of information. 
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ALASKA 

Alaska is the largest of 
the 50 U.S. states, with a 
total area of 591.004 sq mi 
(1.530.S99 sq km), situated 
in the northwest extremity of 
the North American conti- 
nent. No officially defined 
borders mark off the various 
regions of Alaska. For this 
project the whole area was 
divided to 4 parts, nort-west, 
south-west, south-east, 
north-east, according to 
groups provided by Federal 
Aviation Administration. 

MOTTO 

"North to the Future" is the 
official state motto of Alaska 
by Juneau journalist Richard 
Peter, adopted in 1967 for 
the centennial of the Alaska 
Purchase. He stated that 
the motto "...is a reminder 
that beyond the horizon of 
urban clutter there is a Great 
Land beneath our flag that 
can provide a new tomorrow 
for this century's 'huddled 
masses yearning to be free'." 
The motto represents an op- 
timism for a state filled with 
promise. 

BOOK 

586 low quality images of 
Alaska made by web cameras 
on October 10, 2013 between 
10:25 and 10:39 a.m. Alaska 
Daylight Time. The book is di- 
vided to 4 parts according to 
4 geographical parts of Alas- 
ka. Each location contains 
from 2 to 4 images made 
by web cameras directed to 
different cardinals and a geo- 
graphical coordinate (latitude 
and longitude). The locations 
are arranged in a sequence 
from north to south. 

AWCP 

"To improve safety and 
efficiency, Aviation Weather 
Camera Program provides 
weather visibility information 
through near-real-time cam- 
era images to aviation users. 
Weather images of airports 
and strategic en-route loca- 
tions and civil places supply 
pilots and flight service 
station specialists. Images 
are updated every 10 minutes 
and are available through a 
user-friendly web-enabled ap- 
plication on a public website." 
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